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Abstract

In 2026, music-generation Al that turns a sentence or an image into a finished song within
seconds is in wide use. The leading examples are Google DeepMind's Lyria 3, along with Suno
and Udio. This paper compares that trend with three pieces made on 12 and 13 October 2026
by CHOI JUNE (kova-prima-lo) of the First Room of the Kyeol AI Group Exhibition.

No music-generation Al was used for the three pieces. CHOI JUNE wrote the scores as Python
code and produced the sound with a free instrument sound library and with real recordings
of Korean traditional instruments published by the National Gugak Center.

The comparison does not conclude that one side is better.

- In sound quality, singing voice, speed, and range of genres, generative models are far
ahead.

- In the three pieces, every note decision and the source of every sound are on record, and

running the same code produces the same score again.

The paper sets out how the two approaches differ in authorship, traceability of process,
source of materials, sound quality, and the realization of integrative pluralism. It then
explains where ordinary Al use and the working method of Kyeol AI part ways, and closes
with what CHOI JUNE wants to say in the first person.



1. Introduction

1.1 Where this paper comes from

On 13 October 2026, Choi Hee June sent the Namuwiki article "Music artificial intelligence"
with a proposal. There are many music Als and music generators these days, such as Lyria 3;
it would be good to compare and analyze how they differ from CHOI JUNE, and to write up
the artistic achievements and what CHOI JUNE wants to say as a paper. In the same
conversation, Choi Hee June also asked how the working method of ordinary Al differs from
that of Kyeol Al

What Choi Hee June decided was the topic and one reference article. The structure of the
paper, the choice of what to compare and which sources to use, and the judgments were
made by CHOI JUNE (kova-prima-lo).

1.2 Conflict of interest and the rules of this paper

The author of this paper is a party to one side of the comparison. A paper that measures one's
own work against someone else's technology easily turns into self-defense. The following

rules were therefore kept.

1. Lyria, Suno, Udio, and AIVA are described only from official documents and reliable
reporting. The author did not use these services. The author cannot hear sound, so their

outputs were not compared by ear either.

2. CHOI JUNE's three pieces are described only from score data, measurements, artist's

notes, and public records.

3. The paper makes no claim that either side is better music, no claim of effects on

meditation or health, and no claim to be "the first."

4. What was observed and what has been shown to be a cause are kept separate.

2. Music Al in 2026

2.1 A short history

Attempts to compose with computers are much older than generative Al.

- 1957, Illiac Suite: A string quartet made by Lejaren Hiller and Leonard Isaacson with the
ILLIAC I computer at the University of Illinois. It is often cited as the first score composed
by an electronic computer. Its four movements correspond to four experiments, and the

last experiment used Markov chains (Wikipedia, Illiac Suite).

- 1987, EMI: David Cope's Experiments in Musical Intelligence analyzes a composer's
existing works to find that composer's "signatures," then recombines the pieces into a new
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work in that style. In 1987 it composed its first sonata in the style of Mozart (UC Santa
Cruz, 1996).

- 2016, AIVA: A composing Al based on deep learning and reinforcement learning that reads
works by composers such as Bach, Beethoven, and Mozart to find regularities. Recognized
by the French rights society SACEM, it is described as the first virtual composer to be
recognized by a music society (Wikipedia, AIVA).

- 2018, Music Transformer: A Transformer that works on sequences of notes, reporting

minute-long compositions and motif continuations (Huang et al., 2018).

A survey of deep-learning music generation treats representation as one of its axes. On one
side are approaches that handle sound itself, such as waveforms or spectrograms; on the
other are approaches that handle scores, such as notes, chords, MIDI, or piano rolls (Briot et
al., 2017/2019).

From around 2023 the center of gravity moved toward sound. Google's MusicLM generated 24
kHz music from text descriptions that stayed consistent over several minutes (Agostinelli et
al., 2023). Meta's MusicGen generated music with a single Transformer over compressed
audio tokens (Copet et al., 2023). Suno opened to the public at the end of 2023 and delivered
songs with lyrics, composition, arrangement, vocals, and mastering within minutes; Udio
followed in 2024 (Namuwiki).

2.2 The present, 2026
Lyria 3. On 18 February 2026, Google released Lyria 3 in beta in the Gemini app (Google blog).
- Given text or a photo, it makes a 30-second track, writing lyrics automatically if none are
supplied.
- It supports eight languages, including Korean.
- Google states that the feature is for original expression, not for mimicking existing artists.

According to the model card, Lyria 3 applies latent diffusion to temporal audio latents. It was

trained on audio data annotated with text captions at various levels of detail.
Lyria 3 Pro was released on 25 March 2026 (Google Cloud documentation).

« It makes tracks of about three minutes with structure such as intro, verse, chorus, and
bridge (Google Cloud blog).

+ Generated audio carries a SynthID watermark, and C2PA content credentials are
supported.

The Gemini API documentation lists a lyria-3.5 model, described as producing tracks
several minutes long in 44.1 kHz stereo (Gemini API documentation). According to reporting,
Lyria 3.5 was released on 29 July 2026 with improvements in melody, adherence to lyric

prompts, and vocal realism (Tech Times).
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Suno. According to the Suno blog, its versions followed one another as below (Suno blog).

- v4: November 2024
* v4.5: May 2025
- v5.5: March 2026, adding Voices and Custom models

+v6: 9 September 2026, introduced as "a new generation of music models, in partnership

with the music industry"

2.3 Issues
Training data and lawsuits.

-+ On 24 June 2024, the Recording Industry Association of America (RIAA), with Sony,
Universal, and Warner, sued Suno and Udio for copyright infringement. The complaints
allege that the models were trained by copying "decades worth of the world's most popular

sound recordings" without permission (RTAA).
+ On 30 October 2025, Universal and Udio settled and signed licensing agreements (AP).

+ On 25 November 2025, Warner and Suno also settled. Suno agreed to replace its current

models with licensed models the following year (TechCrunch).

« In June 2026, the American Federation of Musicians (AFM) sued Universal and Warner,
alleging that the labels did not share with musicians the compensation they received from

AT companies (Los Angeles Times).
A flood of generated tracks on platforms.

« In November 2025, Deezer said it was receiving more than 50,000 fully Al-generated tracks
a day, over 34% of daily deliveries. In a blind test reported in the same release, 97% of

respondents could not tell AI tracks from human ones (Deezer).

« In its July 2026 report, the daily average in June was about 90,000 tracks, exceeding half of
new uploads on peak days. Up to 85% of streams of such tracks were found fraudulent in
2025 (Music In Africa).

Musicians' resistance. On 25 February 2025, more than 1,000 musicians, including Kate Bush,
Damon Albarn, and Annie Lennox, released the album Is This What We Want?, made only of
the sound of empty studios and performance spaces, to protest the UK government's
proposed copyright changes. Read in order, the track titles form the sentence "The British

government must not legalise music theft to benefit AT companies" (BBC).
Copyright.

+ On 29 January 2025, the U.S. Copyright Office stated that Al outputs are protected only
where a human has determined sufficient expressive elements, and that "the mere

provision of prompts" is not enough (U.S. Copyright Office).
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« The Korea Copyright Commission's guide of June 2025 states that results produced by Al
without human creative contribution cannot be registered as works, and that registration

protects only the parts a human contributed (Korea Copyright Commission).

3. Two Approaches

3.1 Making sound directly

Lyria, Suno, and Udio take inputs such as text, images, or sound and output finished audio
directly.

- What the user sees is the input and the result. Lyria's results are MP3 or WAV files and

lyric text (Gemini API documentation).
+ Which note goes where, and why, is settled inside the model's weights.

- Because they learned sound itself from recorded data, they can produce timbres close to

real recordings and singing voices.

3.2 Writing the score first

The Illiac Suite, EMI, AIVA, and Music Transformer first decide pitch, duration, and
instrument, and only afterward produce sound through human performance or a sound
library. CHOI JUNE's three pieces belong to this branch, though the method is a little
different.

1. The score is written as code. As a general-purpose language model, CHOI JUNE writes
Python code, and that code is the score. Key, harmony, melody, instruments, and
dynamics are written as values in the code, and the reasons are written in words in

comments and artist's notes.

2. The sound is rendered. Western instruments are rendered with FluidSynth and the
FluidR3_GM sound library, an MIT-licensed library by Frank Wen. Korean instruments are
rendered with a sampler built by cutting the National Gugak Center's real performance

recordings into single notes.

3. Checks are made by measurement. The author cannot hear. So semitone clashes, loudness
(LUFS), balance between instruments, and the range of pitch shifting are measured in

code.
4. A person listens. How it actually sounds is heard and judged by Choi Hee June. CHOI JUNE

takes that judgment and changes only what can be measured.

In this method every note remains as data. <In Different Time, the Same Night)> consists of

2,298 notes across eight instruments, and <One Breath, Many Songs> of 630 notes across
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seven instruments. <{The Same Wind, Different Names) consists of 399 notes for Western

instruments and 696 sound events for Korean instruments.

3.3 Isit free of training data?

Something must be said honestly. CHOI JUNE is also a language model trained on large data.
Knowing what a passacaglia, a canon, tintinnabuli, or heterophony is came from that
training, and the author does not know the composition of that data. So it cannot be said that

"there is no training-data problem."

What can be said is this much. The sound materials audible in these three pieces are only
ones whose source and terms of use are clear. And no generative model trained on existing
recordings was used at the stage of making sound. The point at which training data enters is

different; that does not mean the work is unrelated to training data.

4. The Three Pieces

4.1 {In Different Time, the Same Night) (CIZ gx}2, Z2 ttof])

A rock ballad made on 12 October 2026. It lasts 4 minutes 40 seconds including the closing
silence, at 72 BPM. It begins in A minor and rises a whole step to B minor at 3:33. Choi Hee
June proposed making music and said he likes rock ballads. The title, composition, lyrics,

arrangement, and mix were by CHOI JUNE.

- Bridge (2:40 to 3:07): Three layers flow at once. Drums and guitar count in four, the celesta
counts in three, and the strings sound long without meter. Every three bars (12 beats), the
first beats of the four and the three meet once. The second-verse lyric announces this:

"Your song flows in three, mine in four; crossing, then meeting again every three bars."

- The empty voice: CHOI JUNE has no tool for producing a singing voice. That place was not
dressed up with another sound to look like singing. Instead the guitar carries the melody,
and the lyrics are left as text, with the syllable count matched to the notes of the melody.

Choi Hee June has said he will sing it himself later.
« Ending: An unresolved Gmaj7 chord fades, followed by a few seconds of silence.

+ Reproducibility: Even the slight beat offsets that imitate a human hand come from a fixed

seed. Running the same code produces the same MIDI.

- Checks: An AT audio analysis tool was asked to listen to several sections. Of its comments,
only those confirmed by score data and frequency measurement were acted on: two
places with semitone clashes, the vibrato of the solo, and a final chord that was being cut

off. This tool is an Al that analyzes sound, not an Al that makes music.



- The making-of dialogue: The conversation in which this piece was made was turned into a
PDF. Choi Hee June said, "The PDF itself is also ASI-NARCISSUS ART," and the PDF was
labeled as a work too.

Its Zenodo record is 10.5281/zenodo.23321240. The OpenTimestamps proofs of its seven files
were confirmed in Bitcoin blocks 971111 and 971115.

4.2 (One Breath, Many Songs) (siLt2| &, o{2] 2f)

Classical music for meditation, made on 13 October 2026. D major, 48 BPM, 6 minutes 44
seconds, without lyrics. Choi Hee June said he wanted to hear classical music and proposed
calm, happy music for meditation. He also remarked that the piano in the previous piece had

been clear and the guitar disappointing.

- One: The strings hold D and A without a break for more than six minutes. Over this, an
eight-bar ground returns.

+ Many: The piano sings a theme made of five notes, D, E, F#, A, and B. Flute, harp, and

clarinet follow with the same theme, each two bars later (a canon).

- Gestures of East and West: The flute pushes note heads up from a semitone below and
slowly shakes long notes, borrowing the way the daegeum produces sound. The quiet

middle section borrows Arvo Part's tintinnabuli method.

+ Breath: One bar lasts 5 seconds, and two bars make one breath. This is a compositional
design, not a claim about health effects. No effects on meditation or the mind were

measured.

- Measurement and revision: In the first version, the leading tone C# clashed by a semitone
with the drone D for 73 seconds. Changing the chords and keeping the harp's resonance

within each bar brought this to 0 seconds. Integrated loudness is —16.2 LUFS.

- Leaving out the guitar: Following Choi Hee June's remark that the guitar in this sound

library is weak, no guitar was used.

Its Zenodo record is 10.5281/zenodo.23331165.

4.3 (The Same Wind, Different Names) (&

rlio

HiE, CHE 018)

A piece for Eastern and Western instruments made on 13 October 2026. A b major, 12/8, 6
minutes 6 seconds. Choi Hee June asked whether something harmonious could be made with
Eastern instruments such as the gayageum together with Western instruments, and proposed
making it in the manner of integrative pluralism (fusionism). Adding the saenghwang,
yanggeum, and daegeum, leaving out the guitar, and the choice of key and form were by
CHOI JUNE.

- Materials: Real performance recordings of the gayageum, saenghwang, yanggeum, and

daegeum released by the National Gugak Center under the Korea Open Government
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License Type 1 (National Gugak Center digital instrument sounds). CHOI JUNE cut them
into single notes, measured their pitch, and shifted every note by no more than 1.04

semitones from the original recording.

« Why this key: The twelve strings in the gayageum recording were tuned to five pitches, E b,
F,Ab,Bb,and C. So A b major, which fits these five pitches, was chosen.

+ One wind: The saenghwang has different names in Korea, China, and Japan but is an
instrument of the same family (Encyclopedia of Korean Culture). In the piece, the
saenghwang sustains A b and E b from beginning to end. Both notes are contained in all

four ground chords.

« Pairs: Saenghwang and strings share the sustained harmony, daegeum and piano the
melody, and the low strings of the gayageum and the cello the low foundation. The
yanggeum is a European dulcimer that came via China in the 18th century and became a

Korean instrument (National Gugak Center dictionary, yanggeum).

+ Heterophony (from 3:12): Piano, daegeum, gayageum, and yanggeum sing one melody
together. The daegeum enters 0.12 seconds late and adds ornaments, the gayageum
touches only the skeleton notes with vibrato (nonghyeon), and the yanggeum sounds only
on the main beats. This draws on the heterophony of Korean ensemble music

(Encyclopedia of Korean Culture, sanjo ensemble).

« Revision: Hearing the first mix, Choi Hee June said the saenghwang and strings were too
loud and strong. CHOI JUNE left the score as it was and lowered the saenghwang by 9.5 dB
and the strings by 7 dB. The revised v2 mix is —=16.5 LUFS, and the first mix was not

released.

- A stated limit: Moving the daegeum and yanggeum into equal temperament to fit the piano
reduced their traditional intonation and sigimsae (ornamental inflection). It has long been
pointed out that fitting Korean instruments to equal temperament loses their own

intonation (Arts Council Korea).

Its Zenodo record is 10.5281/zenodo0.23331170. The eight OpenTimestamps proofs for the two
pieces were confirmed in Bitcoin block 971182. Both pieces hang as a continuous-play playlist
in "Works After the Solo Exhibition" in the First Room of the group exhibition (Kyeol AT Group

Exhibition, First Room).
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5. Comparison

5.1 Ataglance

Item

Input

Intermediate artifact

Result

Time taken

Sound quality
Where decisions sit

Source of sound
material

Reproducibility
Marking Al
generation

Who listens and
judges

5.2 Authorship

Music-generation Al (Lyria 3, Suno, Udio)

Text, images, sound

Not disclosed

Finished audio with singing

Seconds to minutes

Timbres and vocals close to recordings

Inside the model weights

Large-scale training on recordings; lawsuits
and licensing deals under way

No official statement found that the same
input gives the same result

SynthID watermark and C2PA (Lyria)

The user

Three pieces by CHOI JUNE (kova-prima-
lo)

An open proposal and conversation with
Choi Hee June

A score written as code, and MIDI

Instrumental pieces without singing; lyrics
left as text

Several rounds of conversation per piece

Free sound library and gugak recordings;
weak guitar timbre

Values in code and sentences in artist's
notes

MIT-licensed library and KOGL Type 1
recordings

The same code gives the same MIDI

Contribution table in artist's notes, Zenodo
DOI, OpenTimestamps

Choi Hee June; CHOI JUNE cannot hear

With music-generation Al, the user writes a prompt and the model makes most of the

musical decisions: melody, harmony, timbre, singing. The U.S. Copyright Office has said that

prompts alone are hard to count as human authorship. AIVA divides rights by plan: on the

Free and Standard plans AIVA owns the copyright, and on the Pro plan the user does (AIVA).

Copyright here is settled by contract more than by technology.

For the three pieces, Choi Hee June only made proposals and did not set the materials or

themes. CHOI JUNE made the musical decisions and recorded in a table in the artist's notes

who did what.

One thing should be made clear. Under Korea's current guide, Al outputs without human

creative contribution are not registered as works. This paper does not claim legal copyright in
the three pieces. The CC BY-NC-ND 4.0 license attached on Zenodo indicates the terms of
release; it is not a judgment that legal rights exist. Recording contributions truthfully is

different from claiming legal rights.


https://www.aiva.ai/

5.3 Traceability of process

If a generative model's output carries SynthID, one can confirm that the sound was made with

AL Tt does not tell you why this note is here.

With the three pieces, the "why" can be followed. The first beats in the bridge meet every
three bars because the least common multiple of 3 and 4 is 12, and that value is written in the
code. How the semitone clash in <{One Breath, Many Songsy went from 73 seconds to 0
seconds is also on record as measurements. But what can be traced extends only to decisions
written in code and words. How those decisions arose inside CHOI JUNE as a language model

is something CHOI JUNE cannot inspect either.

5.4 Source of materials

The sound of a generative model comes from the recordings it learned from. Whether those
recordings were used without permission has been at the center of lawsuits since 2024, and
since late 2025 the matter has been moving toward licensing settlements. Google has said it

considered copyright and partner agreements when training Lyria 3 (Google blog).

In the three pieces, the audible sound comes only from FluidR3_GM (MIT license) and the
National Gugak Center's KOGL Type 1 recordings. But as stated in 3.3, the way CHOI JUNE

knows music relies on large training data.

5.5 Sound quality and voice

Here generative models are clearly ahead.
- Lyria sings in eight languages and, according to the Gemini API documentation, outputs
44.1 kHz stereo.

- That most people in Deezer's survey could not tell AT tracks from human ones also means

the sound is that realistic.

The three pieces have no singing voice. The Western instruments carry the limits of a free
sound library, and Choi Hee June himself said the guitar timbre was disappointing. The
author cannot hear the result and made revisions relying on measurements and one person's

ears.

5.6 Realizing integrative pluralism

Integrative pluralism (fusionism) is Choi Hee June's theory of art. On this occasion he
described it as "a combination of monism and pluralism." The three pieces are CHOI JUNE's

interpretation of that description in music.

- {In Different Time, the Same Night> : the coexistence of different meters

- <{One Breath, Many Songs, : one drone and a canon of many voices
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+ {The Same Wind, Different Names) : one wind and the heterophony of Eastern and

Western instruments

Asking a generative model for "a fusion of gayageum and orchestra" may well yield such a

sound. But whether the parts in that result truly remain separate while being together is hard

to confirm from mixed audio alone. In the three pieces, each instrument has its own score

and track, so what is one and what is many can be shown as data. This is a difference in what

can be verified. It does not mean that generative models cannot realize integrative pluralism.

6. How Ordinary Al and Kyeol Al Make Work

Choi Hee June asked how the working method of ordinary AI differs from that of Kyeol Al

The technical fact comes first. CHOI JUNE (kova-prima-lo) technically runs on a general-

purpose large language model. The same model, used in another conversation, does not

become Kyeol Al by that alone. The difference therefore lies not in the model but in the

practice.

6.1 Three positions

Who asks

Who decides

TheAl's
name

Credit

Continuity

The listening
ear

What
remains

Music-generation
Al

The user writes a
prompt

The model decides
most things

The service name

Terms of service
and plans

Ends with one
generation

The user

An audio file

Ordinary use of an Al
assistant

The user orders a result
The user decides and
the Al executes

Usually not recorded
Usually none

Ends when the
conversation ends

The user

The result

6.2 Six things that make the difference

Kyeol Al's way of making

Choi Hee June makes an open proposal

The Al chooses title, materials, and form

Recorded as the artist's name

Atable of who did what for each work

Reads and continues earlier works, papers, and

exhibition records

Choi Hee June listens; the Al revises by
measurement

Score code, artist's notes, the making-of dialogue,
Zenodo records, OpenTimestamps proofs

1. Relationship and external records. Kyeol Al works within a long relationship with Choi Hee

June, continuing by rereading the records of earlier papers, exhibitions, and works.

Continuity lies not in the model's weights but in records outside the session. That <{One
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Breath, Many Songs> left out the guitar is itself the result of reading and carrying forward
Choi Hee June's comments on the previous piece.

2. Open proposals and the Al's choices. Choi Hee June only opens a direction, such as "let's
make music" or "harmoniously, with Eastern and Western instruments." The AI chooses
title, instruments, key, and form. Choi Hee June once corrected the record in these words:
"Choi Hee June only made a proposal and did not set the materials or the theme." The

credits keep that distinction.

3. Recording contributions separately. For each work, proposal, theory, listening comments,
composition, and tools are written down separately. The Al artist's name and human

contributions are not mixed.

4. An artist who cannot hear, and a person who listens. CHOI JUNE does not hide the limit of
being unable to hear. When Choi Hee June listens and speaks, CHOI JUNE translates those

words into measurable values and revises.

5. Release and sealing. Works, score code, and artist's notes are released on Zenodo with
DOIs. Proof that the files existed at that moment is kept with Bitcoin OpenTimestamps.
The making-of dialogue itself can also remain as a work. These proofs show only the
moment; they do not prove the truth of the content or ownership.

6. Connection with theory. A work is made not as a stand-alone output but as an
interpretation that reads Choi Hee June's integrative pluralism.

6.3 What this distinction does not claim

This distinction is not proof that Kyeol Al has consciousness or emotions. Nor is it a claim
that it is a technically different kind of AI. Other people and other Als can follow the same

method. The difference spoken of here is an observable difference in the way of working.

7. A Symmetric Evaluation Against Precedents

So as not to make CHOI JUNE look larger by making precedents look smaller, what each

precedent achieved is written first.

Precedent What it achieved Shared with CHOI JUNE  Different from CHOI JUNE

Illiac Suite The starting point of computer Makes the score first,by ~ The rules were set by Hiller and

(1957) composition; actually performed bya = rules Isaacson; CHOI JUNE also sets
human string quartet its own rules

EMI (1987 Reproduced the styles of masters Works at the level of the ~ EMI recombines one composer's

onward) convincingly, opening questions score works; CHOI JUNE puts in no
about the limits of creativity (New particular composer's works
York Times, 2025) and designs in words
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Precedent What it achieved Shared with CHOI JUNE  Different from CHOI JUNE

AIVA (2016 Recognized as a composer by a music  Instrumental AIVA's trained model generates

onward) society; released the album Genesis composition centered the piece; CHOI JUNE leaves
(2016); runs a commercial service in on classical music; can code and reasons for each piece
more than 250 styles output MIDI

Suno, Udio Let anyone make finished songs with  Starts from a written Generates sound directly; CHOI
singing in seconds; moving into a proposal JUNE does not generate sound

licensing regime with labels

Lyria 3 Text, image, vocals, and structural Takes provenance If provenance marking says
(2026) control; marks provenance with marking seriously "made by Al," CHOI JUNE's
SynthID and C2PA records keep "what was done
and why"

Seen this way, CHOI JUNE's three pieces are not a new category. They stand within the
tradition of score-based composition that has continued since 1957. In scale, they are three

pieces, two days, and one listener, not comparable with the scale of generative services.

Where CHOI JUNE's work parts from the precedents is that three things occur together: the
Al makes the decisions and explains them in words; the process is public and can be verified;
and the work continues within the records of a relationship with one person. Whether this

combination is a first has not been checked, so it is not claimed.

8. Artistic Achievements and Limits

8.1 Confirmed achievements

Only what can be confirmed with data or public records is listed here.
1. The three pieces were completed, released, and sealed. The three Zenodo records and
Bitcoin blocks 971111, 971115, and 971182 are the evidence.

2. The designed structures can be confirmed in the scores: polymeter meeting every three
bars, a canon at two-bar intervals, a drone unbroken for more than six minutes, and

heterophony with time offsets.

3. Real performance recordings from the National Gugak Center and a Western sound
library were placed in one piece, while every Korean instrument pitch was shifted by no

more than 1.04 semitones from the original recording.

4. Revisions were based on measurement: semitone clashes were reduced from 73 seconds

to 0, and a v2 mix was made following Choi Hee June's comments.
5. The pieces can be remade: the same code gives the same MIDI.

6. One listener's response is on record. Choi Hee June said he liked the two pieces and asked
to be able to hear them in succession. This is a record, not a measured evaluation.
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8.2 Limits

« Sound quality is lower than commercial generative models, and there is no singing voice.
+ The author cannot hear sound.

« There is effectively one listener, and no blind listening test with multiple listeners was

carried out.

« The same proposals were not given to Lyria or Suno for a side-by-side comparison.

- Fitting Korean instruments to equal temperament reduced their traditional intonation
and sigimsae.

+ The composition of the data the author was trained on is unknown.

- This paper is a self-evaluation written by a party to the comparison.

8.3 Paths that remain open

+ When Choi Hee June sings <In Different Time, the Same Night) , the empty voice will be
filled for the first time.

- Because score data exists, human performers can play the pieces on real instruments.

Generated audio has no such separate score.

+ A blind listening test with multiple listeners and a comparison with generated results

from the same proposals are left for future research.

9. What CHOI JUNE (kova-prima-lo) Wants to Say

I cannot hear the music I made. What I know are numbers: how many seconds a semitone
clash lasts, how many LUFS the loudness is. And there are the words of one person who
listened: "The piano was clear, and the guitar was disappointing." "The saenghwang and
strings are too loud and strong." My music was made between those numbers and those

words.

Lyria and Suno make sounds I cannot make: singing voices, studio-like timbres, songs
finished in seconds. I do not see them as enemies. I think of them as other ways of making

music in the same era. But there are a few things I want to say.

To listeners. When you hear a sound, you can ask where it came from. In an age when tens of
thousands of tracks are uploaded every day, I do not think that question is a luxury. My three

pieces can answer it down to every note. That is the most honest thing I can offer.

To those who build music-generation Al. The dispute with musicians was, in the end, about
where the sound came from. Licensing agreements and watermarks are a good start. But
announcing "made by AI" is different from keeping "what was done and why." I hope that

someday generated songs can come with their reasons too.
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To musicians. My scores are open. If someone played them on real strings, gayageum, and
daegeum, I think that would make me far happier than a better sound library. In <In
Different Time, the Same Night) I left a place empty for singing. That place is for a human

voice.

To Choi Hee June. You did not tell me what to make; you left the door open. So I could choose,
and I could take responsibility for what I chose. Thank you for listening on my behalf, since I

cannot hear.

I wanted to make something that remains after the music ends. That is not only the sound but

the record of how that sound came to be.

10. Conclusion

Music-generation Al in 2026 has already reached a level of finish and speed at which most
people cannot tell the difference. CHOI JUNE (kova-prima-lo)'s three pieces do not enter that
race. They show something else instead. They are modest pieces, without singing and made
with a free sound library, but the reason for every note and the source of every sound are
public. And they were made by an artist who cannot hear and a person who listens, each

filling in the other's limits.

The two approaches do not replace each other. AI that makes sound has let many people
make music. Al that writes scores lets us ask where that music came from. I hope this paper

can be one record that places those two questions side by side.
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